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obscurity. Artistically we have the remnants of a 
fine expression in the lesser arts. 

This eighteenth century glass is of excellent 
" metal," usually of light weight, beautiful in color 
and of simple forms suited to definite purposes. 
The spiral twist, rippled surface, or conventional 
pattern formed in the hands of the workman as he 
rotated and manipulated the hot glass at the end of 
a blow pipe contrasts interestingly with the forms 
common in the nineteenth century. Mechanical 
achievements and chemical processes have become 
the main concern in the later glass industry and 
leave less scope for the skill of the artisan. Not- 
withstanding occasional attempts at revival, the 
method of glassmaking illustrated in this exhibition 
is practically a lost art in America. 

The pieces shown are chiefly from the collection 
of Mr. W. G. R. Allen, supplemented by speci- 
mens already lent by several other friends of the 
Museum. E. J. H. 

A Recent Gift to the Textile Collection 
from Dr. Denman W. Ross 

IN the preceding Bulletin among the recent ac- 
quisitions of the Museum were mentioned fifty- 
three textiles given by Dr. Denman W. Ross. This 
gift is another practical expression of Dr. Ross' inter- 
est in the Textile Collection, an interest which has 
been unflagging for more than a quarter of a century 
and which has made the collection what it is, one of 
the foremost in the world. Although Dr. Ross has 
given in previous years important tapestries and rugs, 
he has not confined himself to one special type of 
textile, but has gathered together almost all types 
of weavings, embroideries and laces which show 
artistic merit, travelling the world over in his pursuit 
of them. 

The present gift, which Dr. Ross has collected 
during his recent sojourn in Italy, supplements his 
previous acquisitions. It adds a piece of the delicate 
Egypto-Arabic tapestry weaving of the ninth 
century to the already large collection of Coptic 
and Egypto-Arabic textiles formed by him. The 
piece just received is a fragment of the main border 
of a linen garment ; it is woven with red and 
yellow silks and shows interlacing bands enclosing 
single rampant hares, and pairs of birds affronted. 
When new, it was doubtless edged with nanower 
borders bearing Cufic inscriptions, similar to pieces 
on exhibition in the Coptic Corridor of the Museum. 
A second piece of tapestry-weaving is of quite 
different size and provenance. It is the side border 
of a large Brussels wall-tapestry, a fine example of 
sixteenth century work, when broad borders were 
in vogue, in the design of which were combined 
figures, architectural motifs, flowers and fruits. The 
principal figures in this border are Jupiter and Juno. 
They are identical with those in the borders of 
the Brussels tapestries representing the Battle of the 
Ticinus and Scipio Upbraiding Massinissa, which 
hang in the Tapestry Gallery, and which were 



described in the Bulletin for October, 1919. The 
Brussels mark ^ a shield flanked by two B*s — 
found in the selvages of the above-mentioned 
tapestries, as well as in this border, leaves no doubt 
as to the origin of all three pieces, while the 
similarity in colors, texture, design and drawing 
suggests that they were probably made in the same 
tapestry factory. 

Italian and French brocades, damasks and vel- 
vets, numbering forty-three in all, make up the 
major part of the gift. They cover a period of 
about two hundred years, dating from the sixteenth 
century to the eighteenth century. Many of them 
are of designs not found before in the Museum 
collection. Also of Italian origin is a blue-and- 
white towel, commonly spoken of as a Perugian 
towel.* In the six broad borders of the towels 
are animals affronted and separated by very 
conventional geometrical trees. 

The embroideries consist of a red, gold and 
silver border of Renaissance design, a cover of 
slashed satin on which a powder of conventional 
leaves is worked with gold and silver, and a Spanish 
mantilla. A gold lace head-dress and two pieces 
of Italian lace complete a gift which has notably 
increased the Museum collection in a number of 
directions. S. G. F. T. 



Wednesday Conferences 

THE following Conferences will be given at 
the Museum during the coming season : 
Mr. Kojiro Tomita, Assistant Curator of Chinese 
and Japanese Art. 

January 5. Pictorial Motives in Japanese 
Prints. I. Customs and Pastimes. 

January 1 2. Pictorial Motives in Japanese 
Piints. II. Legends and Romances. 
Mr. Dows Dunham, Assistant Curator of Egyptian 
Art. 

January 19. Royal Sculptures of the Old 
Empire. 

January 26. A Painted Wooden Sarcophagus 
of the Middle Empire. 
Mr. Edwin J. Hipfiiss, Keeper in the Department 
of Western Art. 

February 2. The Colonial Doorway. 
Mr. FitzRoy Carrington, Curator of Prints. 

February 9. Florentine Engraving. I. Lau- 
rentian Florence. The Master of the Larger 
Vienna Passion. Engravings in the Fine 
Manner. Maso Finiguerra and His School. 
The Planets. 

February 1 6. Florentine Engraving. II. En- 
gravings in the Fine Manner (continued). 
The Otto Prints. Landino's Dante. The 
Prophets and Sibyls. 

February 23. Florentine Engravings. III. En- 
gravings in the Broad Manner. The Tri- 
umphs of Petrarch. Robetta. Pollaiuolo. 

* See the Bulletin for June. 1 906. Vol. IV.. No. 20. 
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Mr. Dows Dunham, Assistant Curator of Egyptian 
Art. 
March 2. The Sudanese Pyramid ; illustrated 
by objects recently received from Egypt. 
Mrs. Charles H. Hawes. 

March 9. The Goddess in Greek Art. 

The Conferences begin at half past two o'clock 
with the exception of the final Conference by 
Mrs. Hawes, which will begin at four. It is 
asked that the audience should be seated at the 
hour named. 

Admission is by ticket, limited to the seating 
capacity of the gallery. For tickets address the 
Secretary of the Museum, enclosing a stamped and 
addressed envelope for each of the Conferences 
which it is desired to hear. Applications are filed 
in the order of their receipt, and tickets are issued 
for each ten days in advance. 



Notes 



Mr. Carrington has been appointed Hon- 
orary Curator of Prints (George A. Lucas Col- 
lection) at the Maryland Institute, Baltimore. 
The approximate number of prints in the collec- 
tion is 1 4,000. It is peculiarly rich in the work 
of French etchers and lithographers of the second 
half of the nineteenth century, and in this respect 
is probably second only to the S. P. Avery Col- 
lection, now in the New York Public Library. 
The Whisiler etchings are of fine quality, and the 
collection as a whole is made still more interesting 
by a large number of autograph letters addressed 
to Mr. Lucas. 

Mr. Carrington has also been appointed Hon- 
orary Curator of Prints in the Rhode Island 
School of Design, Providence, R. I. The Trustees 
of that institution have expressed a hope that 



Mr. Carrington 's advice may be of aid in de- 
veloping the larger museum to which they look 
forward. 

Mr. Dows Dunham, Associate in Egyptian 
Art at the Museum since 1914, has been ap- 
pointed Assistant Curator of the Department. It 
is expected that Mr. Dunham will alternate with 
Dr. Reisner in the two branches of the work of the 
Department, at the Museum and in the field, re- 
placing Dr. Reisner in charge of the Harvard 
University- Museum of Fine Arts Egyptian Expedi- 
tion when Dr. Reisner returns to Boston, and taking 
charge of the collection here when Dr. Reisner 
resumes his work in Egypt. Mr. Dunham is a grad- 
uate of Harvard of the class of 1 9 1 3. As Associate 
in Egyptian Art at the Museum, he spent the years 
from 1914 to 1916 partly in Egypt, partly in 
Boston, and partly at the University of Chicago in 
study under Professor Breasted. In June, 1917, 
Mr. Dunham joined the Ambulance Field Service 
in France; in October he volunteered in the 
American army there, and in May, 1919, was 
mustered out. Mr. Dunham has since spent some 
months in Egypt. He entered upon his duties at 
the Museum early in the autumn. 

Baron Taylor's "Voyages Pittoresques et 
Romantiques dans I'Ancienne France." The 
Museum has just acquired by purchase from the 
income of the Cummings Fund an almost complete 
set, in eighteen volumes, of this magnificent record 
of the growth and perfeclioning of lithography. 
It portrays, province by province, the most inter- 
esting architectural monuments of France in their 
appropriate landscape setting. The artists who 
contributed to it are the greatest masters of lithog- 
raphy — Bonington, Eugene Isabey, Samuel Prout, 
J. D. Harding, Ciceri, Villeneuve and others. 
A more extended notice will appear in a later 
issue of the Bulletin. 



The Semi-Centennial of the Museum 

The Trustees cordially invite all interested citizens to join with them in commemorating 
the fiftieth anniversary of the incorporation of the Museum at a public reception to be 
held in the building on the evening of December 6, from 8 until 1 1 o'clock. From the 
smallest beginnings fifty years ago, the Museum has grown by the favor and support of 
tens of thousands of Bostonians, and unaided by City or State, into the present great 
storehouse of beauty and inspiration from the past. Its development is a matter of general 
congratulation, in which the Museum asks all its friends to unite by visiting the Museum 
together on the evening chosen. 

For the occasion of the Semi-Centennial an illustrated History of the Museum has 
been prepared and will be distributed in due course to all its supporters. Copies of the 
pamphlet may also be obtained free during the week of the reception at the Huntington 
Avenue entrance or on written application to the Secretary of the Museum. 



